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Abstract

The rewriting of mythological narratives from women’s perspectives has emerged as a significant
literary and political intervention in contemporary Indian English literature. Kavita Kane’s The
Fisher Queen’s Dynasty (2017) exemplifies this trend by reimagining The Mahabharata through
the marginalized voices of women whose contributions to dynastic history have been widely
neglected. This research paper examines the interconnected themes of women, lineage, and
power in Kane’s novel, focusing on how dynastic authority is constructed, sustained, and
negotiated through female agency rather than masculine heroism alone. Drawing upon feminist
literary criticism, intersectional theory, and mythological revisionism, the study argues that Kane
challenges patriarchal historiography by repositioning women particularly Satyavati as architects
of lineage and political continuity. By foregrounding motherhood, caste, silence, and negotiation
as central mechanisms of power, The Fisher Queen’s Dynasty redefines authority as a feminine,
ethical, and strategic force. This paper contributes to feminist scholarship by situating Kane’s
work within the broader discourse of revisionist mythology and women'’s historiography in India.
Keywords: Kavita Kane, Feminist Mythology, Women and Power, Lineage, Dynastic Authority,
Satyavati, Indian English Fiction

Introduction

Mythology in India has functioned not merely as a repository of sacred stories but as a
foundational framework through which social hierarchies, moral values, and political authority
have been legitimized. Epics such as The Mahabharata have shaped collective consciousness for
centuries, reinforcing patriarchal norms by privileging masculine heroism, divine lineage, and
royal succession. Within these narratives, women are often confined to marginal roles such as
wives, mothers, temptresses, or silent witnesses whose primary function is to facilitate male
destiny. Their political intelligence, emotional labour, and strategic contributions to dynastic
continuity are largely ignored or underrepresented. In recent decades, feminist writers have
sought to interrogate and dismantle these narrative silences by revisiting mythological texts from
women’s perspectives. This process, commonly referred to as feminist mythological revisionism,
aims not to reject tradition outright but to recover suppressed histories and challenge patriarchal
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authority embedded within canonical narratives. Kavita Kane stands as one of the most
significant voices in this movement. Through novels such as Ahalya’s Awakening, Menaka's
Choice, Tara’s Truce, and The Fisher Queen’s Dynasty, Kane consistently foregrounds women
who exist on the fringes of epic narratives, reimagining them as conscious agents of history rather
than passive recipients of fate. Kavita Kane’s The Fisher Queen’s Dynasty occupies a unique
position within her oeuvre because it focuses not only on an individual woman but on the idea of
lineage itself. The novel revisits the figure of Satyavati traditionally remembered as an ambitious
queen of Hastinapur and situates her origins within the Nishada (fisher) community. By doing
so, Kane destabilizes the myth of pure royal bloodlines and exposes the caste-based exclusions
that underpin dynastic authority. The novel challenges the assumption that lineage is a masculine
inheritance transmitted solely through kings and warriors, by foregrounding the instability of
male political authority. The declaration that “Our king is a vassal to king Shantanu and
Hastinapur...” (Kane 13) reveals that sovereignty is hierarchial rather than absolute. Instead, it
presents lineage as a fragile, negotiated construct sustained through women’s sacrifices,
reproductive labour, and political foresight. This research paper examines The Fisher Queen’s
Dynasty as a feminist intervention that reconceptualizes power and authority through women’s
lived experiences. It argues that Kane redefines dynastic authority not as a product of divine
sanction or martial prowess but as an outcome of ethical negotiation, feminine agency, and
strategic endurance. By analyzing the themes of women, lineage, and power, this study seeks to
demonstrate how Kane dismantles patriarchal historiography and restores women to the centre
of mythological history.

Mythology, Historiography, and Patriarchal Authority

Mythology and historiography are deeply interconnected in Indian cultural tradition. Unlike
modern historical writing, mythological narratives often blur the boundaries between fact, belief,
and moral instruction. However, this blending has historically served to legitimize social
hierarchies, particularly patriarchy and caste. Patriarchal historiography operates through
selective remembrance and strategic silence. Female figures such as Kunti, Gandhari, and
Satyavati are remembered primarily in relation to their sons or husbands, rather than as
independent political actors. Kavita Kane’s rewriting directly confronts this historiographical
bias. By shifting narrative focus from male rulers to female architects of lineage, Kane exposes
the ideological underpinnings of patriarchal myth-making. She demonstrates that dynastic
continuity is not a natural or divine process but a carefully managed system dependent on
women’s bodies, choices, and sacrifices. This shift challenges traditional notions of authority and
invites readers to reconsider whose histories are preserved.

Kavita Kane as a Feminist Myth-Maker

Kavita Kane’s contribution to Indian English literature lies in her sustained commitment to
feminist reinterpretation of mythology. Unlike earlier mythological retellings that often
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romanticize women'’s suffering, Kane emphasizes women’s consciousness, resistance, and moral
ambiguity. Her female characters are neither idealized nor demonized; they are complex
individuals navigating oppressive structures with intelligence and resilience. In The Fisher
Queen’s Dynasty, Kane extends this feminist vision by focusing on lineage as a political
construct. Satyavati is not portrayed merely as a woman who rises through marriage but as a
strategist who understands the mechanics of power. Kane’s feminist myth-making is also
intersectional in nature. She foregrounds caste as a crucial axis of oppression, revealing how
women from marginalized communities are doubly disadvantaged within patriarchal systems. By
highlighting Satyavati’s fisher identity, Kane exposes the hypocrisy of royal morality that
exploits marginalized women while denying them legitimacy.

Theoretical Framework: Feminism, Power, and Lineage

This study employs a feminist literary framework informed by intersectional theory and feminist
historiography. Feminist theorists such as Judith Butler and Gayatri Chakravorty Spivak argue
that power operates not only through visible authority but also through silence, discourse, and
bodily regulation. In The Fisher Queen’s Dynasty, power is exercised through control over
women’s marital alliances, reproductive capacities, and narrative visibility. Lineage, traditionally
understood as a masculine inheritance, is reinterpreted in Kane’s novel as a site of feminist
resistance. Women become the custodians of dynastic memory, ensuring continuity through
ethical negotiation rather than brute force. By integrating feminist theory with mythological
analysis, this paper situates Kane’s work within a broader discourse that challenges both literary
tradition and social hierarchy.

Women and Lineage in Indian Mythological Tradition

In Indian mythological narratives, lineage functions as a central organizing principle through
which legitimacy, power, and authority are transmitted. Traditionally, lineage is imagined as a
masculine inheritance, passed from father to son, reinforced through royal succession, bloodlines,
and divine sanction. Women, within this framework, are largely reduced to biological conduits
that necessary for reproduction but excluded from authority. Their bodies become sites through
which lineage is continued, yet their agency in shaping dynastic futures is widely neglected. The
Mahabharata exemplifies this paradox while women such as Kunti, Gandhari, and Satyavati are
indispensable to the continuation of dynasties, their roles are overshadowed by male warriors and
kings. The epic repeatedly foregrounds masculine heroism while relegating women’s political
intelligence and strategic foresight to the margins. Kane’s The Fisher Queen’s Dynasty directly
intervenes in this tradition by re-centering women as active agents in the construction of lineage.
Kane dismantles the myth of male-exclusive inheritance by demonstrating that dynastic
continuity depends fundamentally on women’s decisions, sacrifices, and negotiations. Through
this revisionist approach, lineage emerges not as a natural or divine phenomenon but as a fragile,
contested process shaped by women’s lived experiences.
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Satyavati: From Fisherwoman to Dynastic Architect

At the heart of The Fisher Queen’s Dynasty lies the figure of Satyavati, whose life trajectory
encapsulates the intersection of gender, caste, and power. In traditional retellings of The
Mahabharata, Satyavati is often portrayed as an ambitious woman whose desire for royal status
drives political upheaval. The turning point in her journey occurs during the negotiation for her
marriage to King Shantanu. Her father’s condition makes explicit the political stakes: “That he
can marry her only if her children are the heirs to the throne. Not you,” Dasharaj stated.” (87)
Kane’s reinterpretation challenges this reductive narrative. Satyavati’s ambition is reframed as
political consciousness born out of marginalization. As a fisherwoman belonging to the Nishada
community, she inhabits the lowest rung of the social hierarchy. Her rise to queenship is not an
act of opportunism but a survival strategy within an oppressive caste and gender system that
denies dignity to marginalized women. Satyavati’s understanding of power is shaped by her lived
experiences of exclusion. She recognizes that lineage is the ultimate source of legitimacy in
patriarchal society and that without control over succession, women remain vulnerable. Kane
presents Satyavati as a dynastic architect; one who understands that kingdoms are not sustained
by kings alone but by the invisible labour of women who manage alliances, births, and continuity.
This reimagining restores complexity to Satyavati’s character and situates her as a foundational
figure in the political history of Hastinapur.

Caste, Bloodline, and Political Legitimacy

One of the most significant contributions of The Fisher Queen’s Dynasty is its sustained
engagement with caste as a determinant of political legitimacy. Traditional mythological
narratives often gloss over caste hierarchies, presenting royal authority as divinely ordained.
Kane, however, foregrounds caste discrimination as a structural reality that shapes women’s lives
and limits their access to power. Kane exposes the hypocrisy of a system that exploits
marginalized women for reproduction while denying them respect and recognition. Through
Satyavati’s experiences, Kane critiques the notion of “pure” bloodlines. This revelation
destabilizes the moral authority of kingship and exposes lineage as a political fiction sustained
through women’s silence and sacrifice. By centering caste in her narrative, Kane aligns her work
with subaltern feminist discourse, which seeks to recover voices erased by both patriarchy and
social hierarchy. The Fisher Queen’s Dynasty thus becomes a powerful critique of caste-based
exclusion embedded within mythological tradition.

Female Bodies as Sites of Dynastic Control

In patriarchal mythological narratives, women’s bodies function as instruments of dynastic
continuity. Marriage, sexuality, and motherhood are regulated to ensure the production of
legitimate heirs. Kane’s novel exposes this exploitation by foregrounding the emotional and
psychological costs imposed on women. Satyavati’s body is subjected to intense scrutiny and
control. This reduction of womanhood to biological function reflects a broader patriarchal logic
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that equates female value with motherhood while denying women autonomy over their bodies.
However, Kane does not portray Satyavati as a passive victim of this system. Instead, she
transforms bodily control into a site of resistance. By asserting authority over succession and
lineage, Satyavati reclaims agency over her reproductive role. Her body, once a site of
exploitation, becomes a source of political power. This representation resonates with feminist
critiques of reproductive labour, which argue that women’s bodies are central to social and
political reproduction yet remain undervalued and controlled. Kane’s narrative exposes this
contradiction and reclaims women’s bodies as spaces of authority rather than subjugation.
Lineage as Female Memory and Continuity

A striking feature of The Fisher Queen’s Dynasty is its redefinition of lineage as memory rather
than mere bloodline. Kane emphasizes that women function as custodians of dynastic memory,
preserving histories that male-centric narratives erase. Through storytelling, silence, and
emotional labour, women ensure continuity across generations. Satyavati’s consciousness is
deeply invested in remembering the struggles of her fisher lineage. Kane suggests that lineage is
not solely biological but cultural and emotional, sustained through women’s remembrance and
resilience. This perspective challenges patriarchal historiography, which privileges documented
male achievements over lived female experiences. By framing lineage as memory, Kane restores
historical agency to women and reclaims their role as transmitters of culture and identity.
Motherhood as a Political Institution

In patriarchal mythological narratives, motherhood is often idealized as a sacred and selfless
role, detached from political authority. Women are venerated as mothers yet excluded from
governance, creating a paradox wherein motherhood becomes both revered and politically
disempowered. The Fisher Queen’s Dynasty dismantles this romanticized construction by
portraying motherhood as a deeply political institution that lies at the heart of dynastic power.
Kavita Kane presents motherhood not as an instinctive or purely emotional experience but as a
role burdened with dynastic responsibility. Women are expected to produce heirs, secure
succession, and uphold lineage, often at immense personal cost. Satyavati’s maternal identity is
inseparable from her political consciousness. Her sons represent not only personal bonds but the
survival of her lineage within a hostile patriarchal structure that remains suspicious of her caste
origins. By foregrounding motherhood as a site of political negotiation, Kane exposes how
patriarchal systems instrumentalize women’s reproductive capacities while denying them
authority. Satyavati’s insistence on securing succession reflects her understanding that maternal
influence is one of the few legitimate avenues through which women can intervene in dynastic
politics.

Succession, Legitimacy, and Female Strategy

Succession in The Fisher Queen’s Dynasty i portrayed as a fragile and contested process rather
than a stable inheritance. Kane challenges the notion that kingship is naturally transmitted from
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father to son, revealing succession as a political arrangement dependent on female mediation.
Women, though excluded from formal authority, play a decisive role in determining legitimacy.
Satyavati’s strategic engagement with succession highlights her political acumen. She recognizes
that without control over lineage, her sons and by extension her community remain vulnerable to
erasure. Kripi’s appointment as tutor introduces another dimension of legitimacy: intellectual
competences. “Since you have never been exposed to any mantras of the Vedas or the
Upanishads, I need to familiarize you with them...” (125) Here, ritual knowledge becomes a
criterion for queenship. Legitimacy is not only blood-based but culturally constructed through
mastery of tradition. Importantly, Kane reframes female intervention in succession not as
manipulation but as survival. In a system that marginalizes women, strategic negotiation becomes
a necessary tool. Satyavati’s actions reflect a pragmatic understanding of power, where ethical
compromise and foresight outweigh idealistic resistance. This portrayal disrupts patriarchal
narratives that depict women’s involvement in politics as destabilizing. Instead, Kane suggests
that dynastic stability itself depends on women’s political intelligence.

Patriarchal Kingship and Its Limitations

Kane’s novel offers a critical examination of patriarchal kingship by exposing its structural
vulnerabilities. Male rulers in The Fisher Queen’s Dynasty are often depicted as impulsive, ego-
driven, and reliant on women’s labour for legitimacy. Their authority, though publicly celebrated,
is internally fragile. Patriarchal kingship operates through coercion and inheritance rather than
ethical governance. Kane contrasts this model with feminine governance, which prioritizes
continuity, negotiation, and collective welfare. While men rule through command, women govern
through endurance and foresight. The novel reveals that male authority frequently collapses
without female intervention. Kings depend on women to produce heirs, manage alliances, and
preserve lineage. This dependence exposes the myth of masculine self-sufficiency and
underscores the invisibility of women’s political labour. By highlighting the limitations of
patriarchal kingship, Kane challenges traditional representations of power and opens space for
alternative leadership models grounded in feminine ethics.

Comparative Feminist Readings: Kavita Kane and Contemporary Myth Writers

Kavita Kane’s The Fisher Queen’s Dynasty belongs to a growing body of feminist mythological
retellings in Indian English literature that seek to interrogate patriarchal authority embedded
within canonical narratives. Writers such as Chitra Banerjee Divakaruni, Gita Hariharan, and
Devdutt Pattanaik have revisited epic traditions to foreground marginalized perspectives.
However, Kane’s approach remains distinct in its sustained engagement with dynastic politics,
caste consciousness, and feminine governance. While Divakaruni’s The Palace of Illusions
reimagines The Mahabharata through Draupadi’s emotional and psychological experiences,
Kane’s narrative foregrounds structural power and lineage. Draupadi’s resistance is largely
expressive and confrontational, whereas Satyavati’s authority operates through negotiation,
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restraint, and political foresight. Kane thus shifts the focus from individual rebellion to systemic
endurance. Similarly, Gita Hariharan’s The Thousand Faces of Night interrogates women’s
suffering through mythological parallels, yet Kane extends this interrogation to dynastic
historiography itself. The Fisher Queen’s Dynasty does not merely retell a woman’s story; it
reconstructs the political foundations of an entire kingdom, exposing how women’s labour
underpins historical continuity. Kane’s work also diverges from romanticized feminist myth-
writing by refusing to idealize women’s suffering. Instead, she presents female agency as
ethically complex, often involving compromise and moral ambiguity. This realism strengthens
the novel’s political relevance and situates Kane as a feminist realist rather than a mythic idealist.
Feminist Mythology and Contemporary Relevance

The relevance of The Fisher Queen’s Dynasty extends beyond literary analysis into
contemporary socio-political discourse. In modern India, debates surrounding women’s agency,
caste privilege, inheritance rights, and reproductive autonomy remain deeply contested. Kane’s
narrative resonates with these concerns by exposing how historical systems of power continue to
shape present realities. The novel’s emphasis on lineage as a political construct invites readers to
question modern institutions that privilege birthright over merit. Women’s exclusion from
inheritance and leadership roles persists despite legal reforms, reflecting the enduring influence
of patriarchal tradition. Kane’s feminist myth-making thus functions as cultural critique,
challenging readers to interrogate inherited structures of authority. Furthermore, the novel’s focus
on caste marginalization aligns with contemporary feminist movements that emphasize
intersectionality. Kane demonstrates that gender oppression cannot be understood in isolation
from caste hierarchy. Satyavati’s vulnerability, even as queen, reflects the persistent stigma
attached to marginalized identities. By reclaiming silenced lineages, Kane offers a
counternarrative that validates marginalized histories and asserts the political importance of
remembrance. This act of narrative reclamation contributes to feminist efforts to democratize
cultural memory and challenge hegemonic historiography.

Feminine Power and The Politics of Memory

A central achievement of The Fisher Queen’s Dynasty lies in its reconceptualization of power
as memory. Kane portrays women as custodians of dynastic history, preserving knowledge that
male-centric narratives suppress. Through storytelling, silence, and emotional labour, women
ensure continuity across generations. This emphasis on memory challenges traditional
historiography, which privileges documented male achievements over lived female experiences.
Kane suggests that history is not merely recorded in texts but embodied in women’s endurance
and sacrifice. By restoring memory to women, the novel reclaims historical agency. Satyavati’s
consciousness is shaped by her awareness of forgotten lineages. Her political decisions are
informed by remembrance rather than ambition alone. This ethical grounding distinguishes
feminine governance from patriarchal kingship, which prioritizes conquest over continuity.
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Conclusion

This research paper has examined The Fisher Queen’s Dynasty as a feminist intervention that
redefines women’s roles in linecage formation and dynastic authority. Through a sustained
analysis of women, caste, power, motherhood, and governance, the study demonstrates that
Kavita Kane dismantles patriarchal historiography and restores women to the centre of
mythological history. Kane challenges the assumption that lineage is a masculine inheritance
transmitted through kingship and warfare. Instead, she presents lineage as a fragile construct
sustained through women’s bodies, memories, and ethical negotiations. By foregrounding
marginalized voices, The Fisher Queen’s Dynasty expands the scope of feminist mythology
beyond individual empowerment to systemic critique. The novel affirms that power operates not
only through visibility and force but through restraint, endurance, and remembrance. Ultimately,
Kavita Kane’s work contributes significantly to Indian English literature by offering a feminist
reimagining that is culturally transformative, politically grounded, and ethically complex. The
Fisher Queen’s Dynasty stands as a testament to the enduring influence of women in shaping
history even when their voices are silenced.
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